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 In his 'Life of G. F. Handel,' p. 413, Rockstro
 says :

 So delicate was his sense of euphony, that he would
 go whole leagues out of his way to avoid the Second
 Inversion of the Dominant Seventh, which, treated as a
 chord of simple percussion, he utterly abhorred.

 The above quotations are very clear and emphatic,
 but the information given is absolutely erroneous.

 I take the oratorio 'Solomon,' and find the
 following examples of the chord. (The page
 references are to Novello's most recent octavo

 edition) :
 p. 27, 2nd bar. p. 33, last bar.

 ma ker's name. catch the song.

 p. 40, 2nd stave. p. 40, 4th stave.

 in - volve the sac - ri - fice. Pro-fuse - ly bright.

 p. 71, ist bar.
 V. I p. 71, 5th bar, repeated on p. 83, 4th bar.

 hap - py Solomon. hap - py, ap - py Solomon.

 Op- L -F- -  t l - '

 In all these instances the chord is not merely
 indicated in the figured bass, but it is freely
 displayed in the full score in the voice and
 orchestral parts. Handel uses the chord in the
 opera 'Radamisto,' and doubtless many other
 examples could be found in his works if one
 looked for them. Rockstro makes special
 reference to a faithful arrangement of 'The
 Messiah.' He seems to have overlooked the
 contralto solo 'O thou that tellest'; the following
 bar in the ritornel of that air is an example of the
 second inversion of the seventh; the figures are
 mine:

 -,

 6
 4
 3

 The other myth that I am anxious to dispose of
 is in connection with the mis-called 'Harmonious

 Blacksmith.' In the Appendix to Grove's
 'Dictionary' William Chappell, referring to the
 harpsichord lesson, says :

 The next claim is for G. C. Wagenseil, an eminent
 clavecinist of Vienna, who was born three years after
 Handel. The late Dr. William Crotch, Professor of
 Music at the University of Oxford, informed the present
 writer that he had seen the air in a piece of music for

 the clavecin composed by Wagenseil. It is far more
 probable that Handel copied from Wagenseil than vice
 versd, because Handel borrowed systematically from
 other authors, dead and living, whenever he found
 anything to suit his purpose.

 I possess the volume of Handel's 'Suite des
 Pieces' which belonged to Dr. Crotch. It is
 marked and noted by him throughout the pages,
 and I find over the Suite in E the following note:

 This is taken from one in G, by Wagenseil, with
 variations, but greatly improved, also said to be like
 something called the Harmonious Blacksmith.

 After reading Chappell's uncompromising state-
 ment, one is reminded of the old proverb, 'Give a
 dog an ill name, and hang him.' Happily in this
 instance it will be an easy task to prove that Crotch
 and Chappell were both wrong. Handel
 published his ' Suite des Pieces' in London in 1720.
 Wagenseil was born in Vienna in i715. The
 latter was therefore five years old when Handel's
 music was published. Any further discussion of
 the claims of Wagenseil versus Handel is quite
 unnecessary.

 MENDELSSOHN AND HIS ENGLISH
 PUBLISHER.

 SOME UNPUBLISHED LETTERS.

 (Concluded from page 23.)

 Writing from Frankfort on April io, 1845,
 Mendelssohn refers to the publication of his Violin
 Concerto and 'Hear my prayer,' for which he asks
 '20 guineas for both together.' He adds:

 I have also written a new Trio [in C minor], which
 I will send you as soon as it is to be published ; but you
 know that it always requires some time with me before
 I can make up my mind in that respect: so I am afraid
 several months will go by before I can deliver the
 manuscript, but come it will certainly.

 On May 14 he says that 'Hear my prayer' is
 not to have an 'opus-number (Keine Opuszahl, as
 we say), because it was always my fashion to leave
 such trifling things without these numbers.' He
 adds that the Trio (in C minor) 'is not at all
 difficult, as Miss Horsley seems to have described
 it, indeed, much less so, I think, than the first.'
 Later in the month he writes: 'As for the Lieder
 ohne Worte, I wish you would send them to many
 millions of amateurs and let them play it.' In
 sending the MS. of the Lieder ohne Worte
 (Book 6), he says: 'I should wish to fix the price
 for them at 24 guineas. It is higher than that of
 the former books, but I have been asked from so
 many quarters just for these sort of things that I
 hope it will not be inconvenient to you (which I
 beg you will tell me sincerely).' In a subsequent
 letter he says : 'Of course I beg you will not omit
 the dedication on the English title-page.'

 'Have many, many thanks for saying that you
 have not too much of my music,' he writes to
 Buxton, with whom our composer seems to have
 had the pleasantest business relations. 'It is very
 liberal in you,' says Mendelssohn, 'to pay an
 additional sum for the Walpurgisnacht (which
 indeed I scarcely thought worth while engraving to
 an English publisher) and I beg to return my best
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 thanks to you.' Towards the end of 1845 'Elijah'
 begins to be mentioned; but as all the letters
 relating thereto have already been printed in the
 'History' of that oratorio,* no further mention
 need be made of them in this article.

 The next letter, which is of great interest to
 English church musicians, speaks for itself. It
 must be quoted in full:

 Leipzig, 13 Feby., 1846.
 I send you herewith the English Te Deum of which

 I told you. As you wished to have something in my
 handwriting, I copied it out for you, and beg you will
 send me by some opportunity a printed copy in return
 when you have published it. By a curious coincidence
 I had a letter from Novello yesterday while I was in the
 middle of my copy, asking me when he should get the
 English Te Deum of which we had spoken so many
 years ago. I beg you will send him my answer which I
 enclose. There must not be a German translation

 made of this piece, for I do not wish to have it published
 in this country, as it is written for yours and for your
 Service; if they want to do it here on their own
 account of course I cannot help it; but I will not
 authorize a publication of it and make it a condition
 that you will not send it for publication to Bote & Bock
 or any other German publisher, but keep it for yourself
 and England. If there are faults in the English words
 and their musical accent, I wish to correct them, but
 you must tell me first! I wish to fix the price for this
 and the Trio [in C minor] at Z3o. Can I say 'English
 Service' on the title? Or must it be 'Service of the
 English Church' ?

 I was much surprised to hear of Moscheles being
 elected as Conductor of the next Birmingham festival,
 while he is going to leave England so soon and to live
 here in future. Do you know how this came about, as
 you use(d) to see the 'wheels within wheels' of which
 otherwise I should not have dreamt.

 On May 8, 1846--in the midst of his 'Elijah'
 rush-he sends 'the score and parts of HEdipus
 which Mr. Anderson wrote me for some time ago
 by Prince Albert's commands.' He speaks of the
 Lower Rhine Festival (Whitsuntide, at Aix-la-
 Chapelle) to which he has to go, and 'an enormous
 Sangerfest of nearly 2,000 men, which I have also
 to direct (at Cologne, on June 14 and 15.') He
 asks Buxton if he can come to either of these

 music-makings.
 A New Year's letter-of 1847, the year in which

 Mendelssohn died-contains the following pleasant
 reference to the Buxton family. 'Many good
 wishes for you and the family. I hope the little
 ones will soon have got over their bad Christmas-
 meazles, and will have the apples and "Pfiffer
 Kuchen" paid afterwards.' On February 17, 1847,
 he sends 'an Orchestra-score of my hymn [" Hear
 my prayer"] which I hope will reconcile you to
 the trouble you had for my and my alterations
 sake.' He refers to the report that he is engaged
 upon a new opera on the subject of' The Tempest':
 'I will not [doubly underlined] come forward in

 any newspaper controversy, and I therefore will
 tell you "mtindlich" all I have to tell you and to
 thank you for in this matter.' A week later he
 writes :

 Leipzig, 25 Feb., 1847.
 I am glad that my friend explained the opera-affair

 to you, and that you explained it to him. But really
 I prefer not writing any more on this subject because it

 seems to be a source of eternal misunderstandings ; you
 write you are sorry that you caused me to be angry with
 you, and I never was angry, nor will I ever be for your
 friendly exertions in my behalf.

 Then again you write that you hear I will return in
 July to conduct the Athalie-pray mind I never promised
 to do so nor even made up my mind as to whether I
 should do it or not. Quite the contrary, it is much
 more probable that I shall not return and I have no
 other musical undertaking, which makes me come to
 England at present, but the performances of my Elijah.
 Need I repeat that to you ?

 Further references to the English Service occur
 in two letters written in the summer of 1847, from
 Switzerland, where Mendelssohn was sojourning in
 order to recover from the terrible blow caused by
 the sudden death of his sister, Fanny Hensel, a
 shock which shattered his constitution:

 Thun, 7 July, 1847.
 I send here the piece which I brought already to

 England for you, and was prevented from looking over
 and finishing during that hurried but very pleasant stay
 in your country. It completes the morning service of
 which you published the first piece.

 I also send two new pieces forming the whole of an
 Evening Service, which are perhaps a little longer and
 more developed than usual in your Cathedral style ; yet
 I hoped they might be used, and I found much pleasure
 in occupying myself with them. You told me you
 wanted to have something of my manuscripts, and so I
 send this as I wrote it : but as there are several passages
 which might not be quite clear to the engraver it is
 quite necessary that you should send me the proofs of
 all the three pieces before they are published.

 This is also necessary because I beg you will submit
 the wording of them to Mr. Bartholomew (to whom I
 beg to be most kindly remembered). If he finds
 passages where the English accent is wrong I beg he
 will alter them, but before these alterations are published
 I should like to know them and therefore again I must
 look over the proofs. I should name as the price the
 same which I received for the two pieces forming the
 Morning Service, viz: 22 guineas.

 If you have something to write to me please to direct
 Unterseen (Canton Berne) poste restante. I intend
 staying there at least 6 weeks.

 The second letter reads:

 Interlaken (Canton Berne), 15 August, 1847.
 According to your wish I send you here enclosed

 two more 'Gloria Patri.' Of the three modes of

 alteration for the wrong 'imagination' I prefer the Ist

 proud in the im - ag -

 because it is the only one that does not alter the rhythm
 of the whole movement, and will as well apply to the
 second passage when the 'imagination' again comes
 into play. This is not the case with alteration no. 2
 and 3, and as I could not find another I beg you will
 insert no. I.

 It is impossible to me to give any answer to your
 Philharmonic question. You know that I always made
 it a rule not to name my conditions in such cases, and
 therefore I cannot do so  even I knew what to say to
 your question, which indeed I do not.

 Pray give my best compliments to Mr. Bartholomew
 and tell him how sincerely I wish him a complete
 recovery and better health, and do not forget to tell me
 in your next letter how he is.

 The symphonies of Mozart are unknown to me; but I
 know a great many of his Manuscripts, which still are
 unpublished and seem to me to belong to his earlier
 period. This is also the case with that symphony in D

 ('The History of Mendelssohn's "Elijah."' By F. G. Edwards.
 With an Introduction by Sir George Grove, C.B. (London: Novello
 & Co. I896.)
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 which forms part of that collection and which
 Breitkopf & H. published; but at any rate everything
 which he has written is of the greatest value to the
 friends of music, and they will certainly feel always
 indebted to every publisher who enables them to
 become acquainted with one more of his works, be they
 from what period they may. *

 I intend to remain here till the beginning of
 September, and shall then return to Leipsic. Therefore
 address your communication, which you do not make
 in immediate return to this letter to Leipsic; and till
 the Ist Sept. my direction remains Interlaken hotel
 d'Interlaken as before.

 Always yours very truly
 FELIX MENDELSSOHN BARTHOLDY.

 The above letter, if not the last, was one of
 the last that Mendelssohn wrote to his English
 publisher. Within three months-on November 4,
 1847, at the age of thirty-eight-the spirit of the
 Master had taken its flight.

 * Mendelssohn's reference to some symphonies of Mozart that were
 'unknown' to him is doubtless to certain compositions then in manu-
 script, and not to the three great Symphonies(in C, G minor, and E flat),
 with which, of course, he would be perfectly familiar.

 cca iolnal RVotes.

 Welcome, welcome, ev'ry guest,
 Welcome to the Muses' feast !

 Music is your only cheer,
 Music entertains the ear.

 The sacred Nine observe the mode,
 And bring you dainties from abroad;
 The delicious Thracian lute
 And Dodona's mellow flute,
 With Cremona's racy fruit.
 At home you have the freshest air,
 Vocal, instrumental fare ;
 Our English trumpet nothing has surpast :
 The Carnival has not so rich a taste.

 Anon.

 The Prospectus of the ninety-third season of the
 Philharmonic Society has been issued. The only
 actual novelty therein announced is Sir Alexander
 Mackenzie's 'Canadian Rhapsody,' to be conducted
 by the composer. The following is a digest of the
 season's scheme, as set forth in the Prospectus :

 SYMPHONIES: Beethoven, No. 2; Cowen, No. 5;
 C6sar Franck, in D minor; Haydn, in D (No. 14,
 B. and H.); Paul Juon, in A; and Rimsky-Korsakoff,
 No. 2, ' Antar.'

 OVERTURES: Sterndale Bennett, 'The Naiades';
 Brahms, 'Academic'; Debussy, 'L'apres-midi d'un
 faune'; Elgar, ' In the South ; and Tschaikovsky,
 'Hamlet.'

 CONCERTOS AND VARIOUS ORCHESTRAL COMPO-
 SITIONS: C6sar Franck, Symphonic Variations for
 Pianoforte and Orchestra; Edward German, 'Welsh
 Rhapsody'; Arthur Hervey, Tone-Poem, 'In the
 East'; Mendelssohn, 'Scherzo in E flat'; Mozart,
 Variations from 'Concertante Quartett,' for Oboe,
 Clarinet, Bassoon, and Horn; A. Randegger, Junr.,
 'Two Bohemian Dances'; Saint-Saens, Violoncello
 Concerto, No. I, Fantasia, 'Africa,' for Pianoforte and
 Orchestra, and Havanais, for Violin and Orchestra;
 Schumann, Pianoforte Concerto; and Stanford, Violin
 Concerto.

 Dr. Frederic Cowen retains his accustomed place as
 conductor of the Society's concerts.

 EDWARD DANNREUTHER.

 It is with much regret that we record the death of
 Mr. EDWARD GEORGE DANNREUTHER, which took
 place at Chester Studio, Gerald Road, Pimlico, on
 Sunday, February 12. In THE MUSICAL TIMES of
 October, 1898, we had peculiar pleasure in writing a
 biographical sketch of him, accompanied by an excel-
 lent portrait taken specially for that article; therefore
 it is unnecessary to give details concerning the career
 of this much-esteemed musician. Mr. Dannreuther
 took a very keen interest in the preparation of that
 biographical sketch, and it may not be without interest
 now to quote from a letter he wrote when returning
 the proof. He said : 'The article is admirably planned
 and carried out. What a vast amount of trouble you
 must have taken to get at all the details ! I have
 ventured to cancel a few adjectives here and there, as
 my old white beard began to look pink with blushing.:
 And here we may remark on the delightful personality
 of Mr. Dannreuther. One of the most modest of men,
 he was a giant in intellect. To spend half an hour in
 his company was to receive a mental tonic of a most
 invigorating kind. His interests were by no means
 narrowed by the art he so worthily professed and
 intellectually represented, and his removal by death,
 at the age of sixty, causes a blank which will not
 be easily filled. Although during the last few years
 Mr. Dannreuther had not prominently appeared before
 the public, he had continued his busy life as a teacher,
 and in so doing had endeared himself to a large
 number of pupils ; but it is very satisfactory to know
 that he had quite completed the volume of the Oxford
 History of Music which, in dealing with the Romantic
 Period, discusses the formative conditions which
 inspired Weber in the theatre, and Schumann and
 Chopin in the concert-room. Mr. Dannreuther's
 article on his friend Richard Wagner in Grove's
 'Dictionary' is a splendid piece of biographical
 work.

 The Oxford University Musical Union has now
 completed an existence of a full score of years. The
 Club Room was opened on October 12, 1884, and two
 days afterwards the first weekly meeting was held.
 In 1894 the first ten years of the Union's activities
 were recorded in an interesting volume compiled
 by Dr. P. C. Buck, the Rev. Dr. J. H. Mee, and
 Mr. F. Cunningham Woods; and now we have
 before us an equally well compiled narrative,
 entitled :

 Ten more years, 1894 to 1904, of University Music
 in Oxford, being a continuation of the proceedings of
 the Oxford University Musical Union.

 Compiled by direction of the Club, by E. S.
 Kemp, B.A., Magdalen College, and J. H. Mee, M.A.,
 D. Mus., Merton College.

 Oxford: Printed by J. Vincent, 94, High Street,
 MCMIV.

 The greater part of this book is naturally devoted
 to the operations of the Musical Union-an account
 of its origin and progress, list of members and
 officers, programmes of music-meetings, catalogue of
 library, &c.-the record therein contained being one
 that reflects the greatest credit on all concerned, and,
 at the same time, shows how much this art-loving
 organization has done to leaven the musical life of the
 University.
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